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Statement 

I feel as though my life is a little bit all over the place, and my work is what pulls different facets 
of me together.  My work is made up of print, sculpture and functional ceramics. I explore 
different processes of making, often gravitating to the extremely labored and repetitive ones. The 
recurrence of form and image allows me to speak to a variety of themes. Specifically what forms 
would look like if repeated in excess to the point in which the individual forms become 
unrecognizable in the mass they have accumulated to, and are consumed by.  

Everything about my work points to consumption, specifically the effect that my work places on 
myself.  I obsess over mindless activities.  Activities that allow my mind to rest, to where I am 
only thinking about that one particular moment at a time as it arrives, and not obsess over the 
many other steps it takes me to make work.  With each piece, I focus on using singular activities 
that become mindless to me, just like sitting and watching television.  When I make each piece, I 
try to lose myself in these simple actions that once done over and over again become second 
nature, like breathing.  I highly believe in the idea of working hard to attain a certain outcome, 
allowing me to make my own set of rules and restrictions to how things are made and completed. 
Omitting short cuts, it is my integrity that drives my love for repetitive, labored processes.  

I have been drawn to the actions where you do the same action over and over again to get a result 
completely different than the process. This gravitation towards repetition and keeping the 
integrity of the piece stems from my involvement in competitive rowing, my love for the pottery 
wheel, and recent infatuation with screen printing. The repetitive motion and sounds of rowing 
relate to the repetitive motions of throwing on a pottery wheel or screen printing, becoming 
meditative, and second nature. It is this meditative state that allows me to relax and get lost into 
my work while creating. There is something very calming and soothing about making the same 
motions for extended periods of time where I am able to sit and continuously pull screen prints 
or throw clay forms that all emanate from the same place, in an often one step process.  Once 
replicated enough times, these forms or images are able to layer with one another creating 
something completely new, visually and conceptually, without much evidence on where they 
each stemmed from, such as a set of dishes or a large scale screen print.  As each simple process 
is compounded on itself, the piece begins to create its own complexity without a complex 
amount of steps.   

Rowing a competitive racing shell is only successful when each part is working the way it is 
supposed to exactly at the right time over and over again. Something over and over again, 
contributing to the greater good of the grand view is a theme I constantly think about while 
making. The use of simple forms and monotone colors allows me to reiterate my calm, 
meditative state while making.  I also use simple and bare materials such as unglazed porcelains 
and reclaimed wood.  With this stripped down, uncovered, natural aesthetic,  I can showcase my 



carefully chosen materials and production, which are key parts of my work, where the viewer is 
untainted by bright colors or complex forms.  The use of black ink and rejection of highly 
detailed forms has roots in my own personal taste and completely opposites my personality and 
dualities often apparent in my daily life. While making art, in contrast I am heavily influenced by 
athletics. I am outspoken, yet make pieces with quiet color palettes. I grew up an only child, yet 
gravitate towards the theme of using multiple pieces. My pieces show how every part of my life 
is related in some way, both abstract and concrete.  


